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The Zeppelin Museum is considering its own collection with this question in mind. No 

ordinary task, given that the current collection was established after 1945. After losing 

everything in the Second World War, a euphoric spirit of optimism soon led to the acquisition 

of the first 100 artworks. However, this new beginning did not present the art market and the 

museum business with a clean slate. Without a critical examination of its provenance, the 

new collection was celebrated with the inauguration of the museum in 1957. Since then, 

works from the Gothic era, the 19th century, and first-rate classic modernist pieces have 

been continuously added to these acquisitions. Thus, the exhibition explores a still 

underrated chapter in the aftermath of the Nazi art raid as well as the consequential 

translocation of cultural goods in the 20th century.  

Not only the provenance of almost 400 artworks but also the biographies of notorious art 

dealers were meticulously examined for the first time. Over 40 works serve the purpose of 

presenting critical and harmless, and solved and unsolved cases, and illustrating the actual 

spectrum as well as the obstacles in this line of research. Since the “hidden” side is often 

especially revealing, the works’ versos are also on display.  

 

Segment from Damenporträt 
Franz Xaver Winterhalter, 1827 
©Zeppelin Museum Friedrichshafen 



 

So, is it all looted art? In many cases this question cannot be answered conclusively. The 

aim of this exhibition is to create transparency, to draw attention to the necessity of ongoing 

research, and to rule out the possession of artworks that do not really belong to the museum. 

 

 

Twenty Years since the Declaration of the Washington 

Principles 

 “In celebration of the 20th anniversary of the Washington 

Principles, the Zeppelin Museum is taking a critical look at 

the history of its own art collection. The exhibition 

concludes a two-year project which was generously 

supported by the Deutsches Zentrum Kulturgutverluste 

(German Lost Art Foundation) in Magdeburg”, says Dr 

Claudia Emmert, the Zeppelin Museum’s director.  

 

The exhibition at the Zeppelin Museum is one of the first 

projects dedicated to the specifics and challenges of 

provenance research after 1945. A selection of objects and 

an insight into the history of the Friedrichshafen museum 

from 1950 to 1990 provide the basis for an exploration of 

the evacuation and displacement of artworks, the structures 

of the art market in the Lake Constance area, and 

important art dealers and their networks. 

Image of  the ruins of the ‘Städtische Museum’  

1944, Karlstraße/Schanzstraße in  

Friedrichshafen (During the war the old  

archaeological local history collection remained 

 in the museum building andtherefore was destroyed) 

© Stadtarchiv Friedrichshafen

 

A Deceptive Idyll at Lake Constance  

After 1945 art dealers and art historians, who had enjoyed impressive careers during the time of 

National Socialism, found a retreat at Lake Constance. As one of Hermann Göring’s most 

important agents, Joseph Angerer was able to make a new life for himself in Friedrichshafen. 

During the ‘Degenerate Art’ campaign of 1938, he sold artworks confiscated from German 

museums in Switzerland to obtain foreign currency for Göring”, Ina Neddermeyer, head of the 

Zeppelin Museum’s art department, explains. 

Art dealers such as the art historian Benno Griebert were already back in business by 1948 and 

in close contact with the museum in Friedrichshafen. One of Griebert’s collaboration partners 

was the auction house Adolf Weinmüller in Munich which had been one of the most important 

profiteers of the divestment of dispossessed Jewish assets under the National Socialists. The 

proximity to Switzerland was especially helpful in enabling the art dealers to re-establish 

themselves. 



 

  

 

 

Countless works from former Jewish collections circulated the Swiss art market. Not only the 

willingness to trade Nazi-looted art, but also the large amount of works of dubious provenance, 

which was unquestioningly accepted if the price was right, made this situation especially 

problematic.  

 

Classic Subjects, Spectacular Cases: An 

Altarpiece with a “Hitler Bonus” 

 

“A Late Gothic panel showing an ‘Adoration’ is an 

especially spectacular case in this collection. It 

was purchased in 1959 in the belief that a 

painting from the planned, but never 

implemented ‘Führermuseum’ in Linz had been 

acquired. This provenance gave the panel a 

questionable ‘Hitler bonus’” Fanny Stoye, 

provenance researcher at the Zeppelin Museum, 

and Sabine Mücke, research assistant at the 

Zeppelin Museum explain while providing an 

insight into one of their compelling discoveries.  

In 1939 the “Adoration” was in fact purchased by 

Hermann Göring, who not only claimed works 

from dispossessed Jewish collections to assuage 

his passion for collecting art, but also resold them 

to obtain foreign currency. In 1944 the meanwhile 

famous “Vermeer Trade” enabled him to acquire 

the painting “Christ with the Adulteress” by 

Vermeer – which subsequently turned out to be a 

spectacular forgery. Göring financed the fake by 

selling 167 paintings from his collection to the art 

dealer Goudstikker in Amsterdam. The 

“Adoration” was among these works. To this day 

it is unclear who owned the panel in 1939. 
 

The sculpture Johannes der Täufer  from the atelier of the Swabian 
Baroque sculptor Jörn Zürn originates from old private ownership in 
Friedrichshafen, purchased in 1954, © Zeppelin Museum 

 

 

 



 

 
 

Network Structures and Revealed Versos: An 

Unconventional Exhibition Design 

 

After developing the design for the exhibition 

“Bestandsaufnahme Gurlitt” in Bonn and Bern, the 

architectural firm neo.studio in Berlin was also commissioned 

with the presentation of this show. A close-knit network 

displays the connections between collaborating dealers and 

museum employees until about 1990, thus lending shape to 

the financial sources as well as the provenance of the 

artworks. 

 

 

 

 

Informationen:                                                                           © Zeppelin Museum 

Zeppelin Museum 

Seestr. 22, D-88045 Friedrichshafen  

T: +49 (0)7541 3801-0                                                           

W: zeppelin-museum.de  

Facebook: Zeppelin Museum Friedrichshafen GmbH  

Instagram: instagram.com/zeppelinmuseum 

Blog: blog.zeppelin-museum.de 

 

Öffnungszeiten des Zeppelin Museums: 

Mai – Oktober: täglich, 9-17 Uhr 

November – April: Dienstag - Sonntag, 10-17 Uhr 

 

Presse Zeppelin Museum: 

Simone Lipski, E: lipski@zeppelin-museum.de, T: +49 (0) 7541 - 3801 21 
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Please notice the copyright! 
 

These images are only to be used for press purposes promoting the exhibition. The images are 

not to be cropped. 

Please send 2 original copies of your publication to the following address: 

ARTPRESS – Ute Weingarten l Danziger Str. 2 l 10435 Berlin l +49-(0)30 48 49 63 50 l 

artpress@uteweingarten.de l www.artpress-uteweingarten.de 

By using the following images, the recipient agrees to the terms of usage. The reproduction of 

the images at a later point in time is only possible in agreement with the author, which needs to 

be stated in written form. By reproducing these images, the terms of usage are automatically 

agreed upon. 

 
These images can be downloaded at:  

http://artpress-uteweingarten.de/en/press 

 

 
 

1. 
Damenportrait 

Franz Xaver Winterhalter, 1827 
 
© Zeppelin Museum 
Friedrichshafen 
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2.  
Der brennende Dornbusch   
Karl Caspar, 1916 
purchased for Friedrichshafen in 
1957 

© Zeppelin Museum 
Friedrichshafen 
 

 
 

3. 
The sculpture Johannes der Täufer 
from the atelier of the Swabian 
Baroque sculptor Jörn Zürn 
originates from old private 
ownership in Friedrichshafen, 
purchased in 1954 (Example for a 
clarified unproblematic provenance) 

© Zeppelin Museum 
Friedrichshafen 
 

 
 

4.  
The late gothic adoration from the  
‘Collection‘ Hermann Göring was 
regarded missing since 1945, 
purchased for Friedrichshafen in 
1959 (A harmless panel painting 
with controversial provenance) 

© Zeppelin Museum 
Friedrichshafen 
 



 

 

 
 
 
 

5.  
Hermann Göring leaving the art 
dealer’s Goudstikker in Amsterdam, 
1941 
 
© Collection Spaarnestad Photo 
 

 
 
 
 

6. 
Soldiers of the Allied Forces in the 
secured ‘Collection‘ Hermann 
Göring in Berchtesgarden, 1945 

 
© ullstein bild, for the usage of 

the picture for coverage please 

contact  www.ullsteinbild.de 

 

 
 
 
 
 
 
 
 
 

7. 
In the Rijksmuseum Amsterdam 
artworks which were impounded 
and displaces by National Socialists 
were temporarily stored and 
ascribed to their former owners, 
1950 
 
© Collection Spaarnestad Photo 
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8. 
Image of  the ruins of the 
‘Städtischen Museum’ 1944, 
Karlstraße/Schanzstraße in 
Friedrichshafen (During the war the 
old archaeological local history 
collection remained in the museum 
building and therefore was 
destroyed) 
 
© Stadtarchiv Friedrichshafen 

 

9. 
Key Visual 
 

© Zeppelin Museum 
Friedrichshafen 
 

 

 


