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“What I create is poetry, but it is technical, material poetry 
derived from rational consciousness.“

― Marta Hoepffner, 1979 

The exhibition shines a light on the work of Marta Hoepffner (1912–2000), a key represen- 

tative of experimental photography. To date, her oeuvre is little-known and rarely shown. 

With over 50 works, this first extensive show dedicated to the photographer by the Zeppelin 

Museum provides a comprehensive insight into her work.

The presentation comprises early experiments with B&W photography (photograms, multiple 

exposures, and solarisations), portraits, and colour photographic studies. From photograph, 

to light-based graphic work, to light object, the range reflects Hoepffner’s innovative artistic 

development. By systematically appropriating photographic means and often transcending 

their limitations, she became a pioneer of experimental photography. In 1949, Hoepffner 

founded a private photography school which was in operation for 25 years. For more than 

1000 students, she forged a bridge between the aesthetics of pre-war modernism and the 

avant-garde movements after 1945.

Marta Hoepffner, Selbstbildnis, 1935, Photomontage and 
Tempera on Cardboard, 36 × 35 cm © Estate Marta Hoepffner
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Hoepffner explored abstract shapes in nature.

Both studied the human body intensively: Hoepffner in her photographic portrait, sports, 

and nude studies, which she alienated by means of solarisations and multiple exposures. 

Baumeister’s exploration of figurative-representational depictions ranges from Stone Age 

cave drawings to contemporaries of French painting such as Fernand Léger. Hoepffner’s 

geometric photograms and photomontages manifest a strong formal influence by 

Baumeister. The compositions result from the rhythmisation of constructional elements.

Willi Baumeister, Lebkuchenbild, 1946, Oil on Cardboard, 
54,5 × 46 cm, Zeppelin Museum © VG Bild-Kunst, Bonn 2019

Marta Hoepffner, Hommage à Dada I, 1965, Color Interference Image in 
polarized Light, Ektacolor PE Paper, 38,4 × 38 cm © Estate Marta Hoepffner

Her works are juxtaposed with over 20 paintings 

by Willi Baumeister (1889-1955). From 1929 onwards, 

Baumeister, one of the most important abstract 

painters, was Hoepffner’s professor at the Frankfurt 

Art School. When he was dismissed from his profes-

sorship in 1933, she showed her solidarity by also 

leaving the school.

The impulses Hoepffner received from Baumeister 

defined her artistic development. Modern painting 

trained her eye and formed the basis of her work. 

Although at first sight, the two artists could not be 

more different, they are linked by their path into 

abstraction and their departure from representa- 

tionalism. 

Both devoted themselves to similar motifs, composi- 

tions, and subjects. In the 1920s, Baumeister started 

experimenting with sand, which he used in several 

works. With her photographic studies of sand, 

The exhibition pursues the concept of associ- 

ative seeing and examines the development 

of forms and motifs in the artists’ œuvres. It 

reveals connections, such as their common 

interest in abstract archetypes, but also 

their different approaches. 

In a sense, the artists’ evolvements in abstrac-

tion were almost contrary: While Baumeister 

progressed from rigidly geometric composi-

tions to amorphous, fluid shapes, Hoepffner 

moved in the opposite direction, as her 

strongly geometric-constructional late works 

show. Coming from painting, Hoepffner adop-

ted an array of genres from photography 

to light-kinetic objects in connection with her 

disengagement from two-dimensionality. By 

moving these variochromatic objects (light- 

boxes with rotatable slide sets), visitors can 

follow the process from invisible to visible 

up close. 



„I am interested in a concretisation of reality that cannot be 
visualised with painterly means: light, space, movement.“ 

The show presents Hoepffner’s and Baumeister’s multi-faceted 

œuvres with exhibits from the 1910s to the 1970s. Besides works 

from the Zeppelin Museum’s collection, the selection includes 

outstanding loans and archival documents.

Curator: Ina Neddermeyer, Head of the Art Department 

at the Zeppelin Museum

A catalogue will supplement the exhibition.
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Willi Baumeister, Flämmchenbild, 1931, Oil on Canvas, 
65,5 × 46,5 cm. Archiv Baumeister at Kunstmuseum Stuttgart 
© VG Bild-Kunst, Bonn 2019

― Marta Hoepffner, 1982


