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wso’s holiday pops  
did not disappoint
by John Shulson 

 
Bravo to the Williamsburg Symphony Orchestra for finding a way to bring 
much-needed cheer to us in these notably troubling times. The Holiday 
Pops program in the Kimball has always been a big-draw seasonal activity 
in town. Obviously being in a communal setting with happy people energized 
by a sense of appreciation is the best of all possible worlds. Joy begets joy. 

Fortunately, the WSO moved beyond the Grinch-like wrench COVID-19 
tossed into the holiday mix that prohibited this festive gathering and went 
virtual. And, although not quite the same experience, it did succeed in 
bringing a sense of peaceful reflection and joy, if only, in my case, to my dog 
and yours truly. Seated in a recliner in front of my large screen television 
with stereo playback, comfortable in jeans and slippers, I looked forward to 
the WSO’s Saturday stream from the Williamsburg Community Chapel. 

It did not disappoint, offering a brief 30 minutes of delightful arrangements 
of familiar holiday carols. Featuring 25-some string players, socially dis-
tanced and wearing masks, and assisted by a pianist, vocalist, flutist and 
harpist, the ensemble was led by Jan Wagner, professor of music at 
Shenandoah University. Wagner is a conductor of note, having established 
an impressive career conducting important orchestras worldwide. To be 
honest, this was not complicated music, by any stretch of the imagination. 
But Wagner’s fine hand shaped the sentiment and spirit of each song and 
crafted a unified product that was polished and pleasing. 

The fare opened with a medley of well-known carols, among them “Still, 
Still, Still,” “Good King Wenceslas” and “Here We Come A-Wassailing.” 
From there, it was a non-stop flow of musical merriment which included 
“Silver Bells,” “Fantasia on Greensleeves,” “Deck the Halls,” and the 
“Trepak” from “Nutcracker Suite.” To meet the need of those wanting to hear 
a vocalist, the WSO presented a smooth-voiced Jerold Solomon, Virginia 
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Commonwealth University grad, actor, and teacher in the Chesterfield  
County school system, whose crooning of “Have Yourself a Merry Little 
Christmas” hit the sentimental button. 

Particularly nice was a WSO recording of a “Sleigh Ride,” taken from a 
previous holiday program, adorned with photos from varied performances, 
including those of other performing arts groups who have appeared in the 
community. Another pre-recorded segment featured WSO members ex-
pressing thanks for the support the community has offered them in these 
trying times. It was a flashback to what memory recalls as being happier, 
more festive times, which made the enjoyment of this virtual event all the 
more delightful and hopeful for a return to the musical mainstream. 

“own your own  
orchestra”-we can. . .
and we must!
by Lynda Sharrett 

 
What is your favorite violinist doing these days…. 
is her fingering staying flexible? are the drums in 
tune?…the clarinet and horns giving an occasional 
blast of beautiful sound? 

You can bet our Williamsburg Symphony Orchestra 
(WSO) musicians are continually honing their craft 
in readiness to get back on the stage! And especial-
ly now…we need to do our part to support them.

In January, the League will mail out our “Own  
Your Own Orchestra” annual fund-raising brochure 
and here’s where you come in! With your gift, you 
can become a “patron” of any instrument or item 
and help support the WSO’s budget when our 
season resumes. 

Over the past 3 years nearly $30,000 has been 
raised through the Own Your Own Orchestra  
program!

So, keep an eye out in January for the booklet to come  
your way. It’s easy to become a “patron” and “own” part of 
Williamsburg’s very own symphony. It truly belongs to us all.
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stay away results
Dearest Supporters of Encore Affairs,

You have so generously “Stayed Away” during this very challenging time 
and we have raised over $6,025 thanks to all of you. (Actually, contributions 
are still arriving.) This would not have been possible without the Executive 
Producer of a “Cheesy Novel Radio Production”, Lynda Sharrett, whose creativity  
and stunning silliness created “The Curious Case of the Missing Encores”. 

We look forward to meeting at in-person events once we are vaccinated and say an un-fond 
goodbye to COVID-19. The EA committee is always looking to the future and we hope to prepare 
some exciting events in support of the 2021–22 season of The Williamsburg Symphony Orches-
tra. We are still planning for an event at the Lavender Farm on May 19. Keep fingers crossed and 
details will be available if we are able to proceed.

Ever grateful to you all,
Georgianna S. Avioli, Chair, Encore Affairs

contributions acknowledgments
Ken Mitchell, League President
 
We have had some questions about how the League acknowledges contribu-
tions for its various fundraising activities. In addition to individual thank you 
notes and tax letters to contributors, public acknowledgments are also 
important. Before the COVID-19 pandemic, contributors were recognized in 
each symphony program and the list was kept current. This season, with the 
cancellation of live performances, there are no printed programs so contribu-
tors for last season were acknowledged on a League page in the WSO Annual 
Report for the 2019–2020 fiscal year (July 1–June 30). The Own Your Own 
Orchestra campaign runs from February through January, so anyone who 
contributed after February 2020 will be recognized next year. We apologize 
for any confusion this may have caused. 

We have updated the League web page to include lists of contributors to  
the Own Your Orchestra and the Stay Away events. These lists will be kept 
current. www.williamsburgsymphony.org/league. 

Every contribution to the League is appreciated and we will 
make every effort to be sure contributors are publicly thanked. 
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richard dunn, conductor 
Please welcome our newest contributor to the League  
newsletter, Conductor Richard Dunn. We know you will 
enjoy his debut article (on next page)! 

Mr. Dunn received a BA and two MA degrees from University of 
California at Berkeley. He was working towards a Doctor of Musical 
Arts (DMA) at Stanford University but was unable to complete it due 
to a call from the United States State Department for a project with 
the Radio Symphony in Indonesia. He received the University of 
California’s Hertz Scholarship for European study. Mr. Dunn also 
studied music at Juilliard before finishing at the University of  

California and Stanford. He then studied at the State Academy in Vienna, 
graduating cum laude in conducting.

Most of Mr. Dunn’s work in music has been as a player of the French horn. 
Much of that was on a free-lance basis and has included work with the San 
Francisco Symphony and Opera, the Los Angeles Philharmonic and the 
Austrian Radio Symphony (permanent 1st horn) — interrupted by a solo 
engagement at Vienna’s Konzerthaus and by conducting engagements. 
 
While in the San Francisco Bay Area, Mr. Dunn was Associate Conductor  
of the Oakland Symphony and directed an organization called Concert 
Theater, combining music on stage and operatic works. He was engaged to 
conduct several videos at the University of Southern California to advance 
the training of students of professional orchestral playing, and conducted 
the Summer Symphony of Santa Barbara, a Bach Festival (29 events) and 
the concerts of the Pacific Music Society. In Europe he was engaged by 
Walt Disney Productions as musical advisor for a film on Johan Strauss 
(called The Waltz King), and by Amadeo Records to conduct a recording of 
Romantic Period music with members of the Vienna Philharmonic and the 
Staatsopern chorus. Finally, he conducted two recordings in New York City, 
the latest being in 2013. Both were selections of baroque music, the first 
with modern instruments, and the latest being all Telemann and done in 
period style at the request of Centaur Records.

Richard Dunn

did you know...
AmazonSmile is a simple way for you to support the WSO every time you shop, at no cost to you. 
AmazonSmile is available at smile.amazon.com on your web browser and can be activated in the 
Amazon Shopping app for iOS and Android phones. When you shop at AmazonSmile, you’ll find 
the exact same low prices, vast selection and convenient shopping experience as Amazon.com, 
with the added benefit that AmazonSmile will donate 0.5% of your eligible purchases to the WSO. 
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humor in music
by Richard Dunn 

 
It is a pleasure to share with fellow supporters of the WSO some of my life 
with symphonic music. Some bits of “backstage” amusement might bring out 
a smile or chuckle to others, too – especially items that don’t get to the people 
out in front. 

Sometimes it’s little remarks that a previous player has written in his part.  
An example is Mahler’s First Symphony which has a final movement that is 
quite strenuous for the French horns. Mahler has even written in one place 
“aufstehen” (stand up) – a direction routinely not observed — but some 
previous player wrote on his part at the end “lie down.” 

Another note like that was that of a previous Italian player who wrote on  
a modern piece “Bellisima questi variazione, ma solo per uno damnate  
del’inferno” (most beautiful these variations, but only for someone damned  
to hell).

Then there’s the story that most people have heard, about the trumpeter who 
went backstage to play the part required in Beethoven’s Fidelio, where a 

Continued on next page
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stagehand told him “you can’t blow that thing here, there’s a performance 
going on.” 

But offstage, too: There was a man named Mendelssohn, the head of a  
record company, who went into a record shop in NYC with the conductor Otto 
Klemperer, looking for a Beethoven recording by the maestro. The clerk said 
“We have recordings by Bruno Walter, Arturo Toscanni, and others, but not 
Klemperer. M: “But it must be Klemperer; this is Klemperer.” Clerk: “Next 
you’re going to say you’re Beethoven.” M: “No, I’m Mendelssohn.”

Another kind of humor that the audience never sees or hears is in the musical 
notation. A piece by Telemann is inspired by Gulliver’s Travels. Here the 
composer writes preposterous notation meant to conform to the size of the 
humans in the story. One section is called a “Lilliputian Chaconne” where the 
longest note is a 32nd (an extremely short note that is seldom encountered 
anywhere), the time signature is 3/32, and the player is reading 64th &  
128th notes (theoretical “mini notes” which are never encountered). In the 
”Brobdingnagdian Gigue” the opposite is true: the shortest note is a whole 
note, the time signature 24/1 and the player reads only long notes: whole 
notes and minims (= 2 whole notes). The actual sound is quite normal in both 
cases, so the audience is clueless about the quirky notation; only the players 
are privy to the composer’s little joke).

Still another kind of humor is in the sound itself; an example of raw comedy 
— also from the prankster Telemann — is a trio sung by one person; the 
baritone in his comic opera Pimpione sings his own part interspersed with the 
overheard conversation of two women. That requires him to switch back and 
forth between normal baritone and falsetto; the resulting vocal gyrations are 
indeed comical.

W.A. Mozart’s little “Musikalischer Spass” shows the rawest examples yet. 
He deliberately writes wrong notes in that piece, but the main humor is in the 
reaction of listeners. After a performance I conducted, a friend said to me 
quietly, “What happened in the Mozart?” “Nothing,” I said; “It’s his Musical 
Joke.” “Oh”, he replied, “Mozart never wrote anything like that.” After a radio 
broadcast including the same piece, someone told me a lady phoned and 
said, “Those people are terrible, they’re playing wrong notes.” The man told 
her, “Madam, it’s the Musical Joke.” “It’s no joke to me,” was her response.

A story has it that a man and wife tuned into a performance of Borodine’s 
Polivetsian Dances. The man said, “Oh, I know that; it’s from South Pacific.” 
Wife: “Oh don’t be so stupid; it’s from Kismet.” Some of us are on the “in” and 
know that Kismet used Borodine’s music throughout.

Richard Dunn is a retired conductor living in Williamsburg and is 
a supporter of the WSO.
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remember when...
A unique and imaginative Kingsmill home was the surprise venue provided by 
Liz Moore & Associates for a delightful Encore Affair fundraiser on May 11, 2017 
- “Mark Twain & the Magnificent Mystery House.” Actor Ryan Clemens, a 

Twain descendant attired as the 
70-year-old humorist, entertained  
the 60 guests with droll stories and 
witty comments as well as fielded 
impromptu questions about his 
remarkable life. At the beginning of 
the evening, guests were treated to a 
delicious wine and buffet dinner along 
with tours of the remarkable home 

which embodied soaring ceilings, fieldstone and stunning redwood interiors,  
as described by Tim Parker, listing Realtor with Liz Moore & Associates. 

the williamsburg youth  
orchestras announcement 
2021 residency with internationally acclaimed violinist, Midori

The Williamsburg Youth Orchestras has been awarded a week-long residency 
this January with world-famous violinist Midori. Midori’s Orchestra Residen-
cies Program, created in 2004, supports American youth orchestras 

Photos courtesy of  
Pattee Schlatter

if you’re missing our wso musicians...
Click on the link below to watch an in-depth behind the scenes from our very own WSO Percussion 
Musicians, Lisa Farrell and Principal, Dan Knipple.

Percussion Performance Solutions Episode 1 - YouTube

Or enjoy highlights from previous seasons, as presented by Akemi Takayama,  
WSO Concertmaster. Watch Now!

While you’re there make sure to click the subscribe button on 
the WSO channel so you’ll know when new videos are posted. 

Continued on next page
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through collaborative projects which provide meaningful musical experiences 
for the next generation of musicians and music enthusiasts. 

This year, the Orchestra Residencies Program is offering a special 
COVID-19 Support Program for youth orchestras across the country to 

continue to engage and motivate 
young artists. Over a five-day period 
in January 2021, Midori will lead a 
wide variety of activities including a 
masterclass, family support/involve-
ment session, and workshops on 
subjects such as effective practicing. 
“Having Midori virtually offer such 
an incredible experience, to work 
with our Youth Ensembles and to 
learn under her teachings is a once-
in-a-lifetime opportunity. Midori is 

one of the most talented violinists of our generation, so this is an incredibly 
rich opportunity for the student musicians of the WYO,” said Executive 
Director, Tanya Song. 

Born in Osaka, Japan, Midori began studying the violin with her mother at  
a very early age. Legendary conductor Zubin Mehta first heard Midori play 
when she was just 11 years old, and was so impressed that he invited her to 
be a surprise guest soloist on the New York Philharmonic’s 1982 New Year’s 
Eve Concert. This moment in history was the springboard to an inspiring and 
impactful career spanning decades, crisscrossing the globe. 

Highly in demand, as a leading concert violinist for over 35 years, Midori  
has performed with orchestras including the Berlin Philharmonic, New York 
Philharmonic, Los Angeles Philharmonic, London Symphony, and many 
others. She also maintains a schedule of recitals and chamber music  
appearances, remaining committed to creating new repertoire for the violin  
by commissioning music from some of today’s most talented composers. 
Midori commits herself just as fully to bringing music to those who do not 
have easy access to the arts. To this end, she has founded four organiza-
tions over the course of her career, the first of which, Midori and Friends, she 
started at the age of 21 in an effort to bring music education to underserved 
neighborhoods in the U.S. and Japan. 

In 2007, Midori was named a United Nations Messenger of Peace by  
U.N. Secretary-General Ban Kimoon. Today Midori is recognized as an 
extraordinary performer, a devoted and gifted educator, and an innovative 
community engagement activist. Since 2018, Midori has been a member of 
the Curtis Institute of Music’s violin and career studies faculty. She holds 
the Dorothy Richard Starling Chair in Violin Studies. Midori has been award-
ed the 2020 Brahms Prize, a prestigious award given to renowned artists or 
respected institutions that have made a special contribution to the work of 
Johannes Brahms or in promoting young musical talent. 

Photos of Midori and logo 
for Midori’s Orchestra 
Residencies Program 

today midori 
is recognized 

as an ex-
traordinary 
performer, a 
devoted and 

gifted educa-
tor, and an 
innovative 
community 

engagement 
activist. 



williamsburgsymphony.org/league 9

The Williamsburg Symphony Orchestra League
PO Box 1665    Williamsburg, VA 23187

757.229.9857    williamsburgsymphony.org/league

Sue Klepac, League Newsletter Chair
sklepac@att.net or 757.378.2779

welcome to new league members
We welcome the following people who have recently joined the League! We 
are ever grateful for the continuing support of all our members. We couldn’t 
do it without you!

Ellen Themo


