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“Intelligence without ambitions is a bird without wings.”  

– Salvador Dali 

Salvador Dali 

1904-1989 

Salvador Dali is knows as one the most 
eccentric painters of the 20th Century. 
He was born in Catalonia, Spain to a 
middle-class lawyer and a mother who 
encouraged her son’s artistic  talents. 
Dali attended drawing school as a 
young boy and had his first public      
exhibition when he was 14.  Dali’s     
uncle owned a bookshop and supplied 
him with lots of books and magazines 
on art which he studied diligently. 

Salvador Dali went on to attend an art academy in Madrid where he 
met many other artists and was influenced by the work of Pablo     
Picasso, whom he greatly admired, and artist Joan Miro. After exper-
imenting with Cubism he eventually developed his own style over 
the next several years. By 1927 he settled into a new style called 

, where objects are placed within settings that are 
out of the ordinary. Dali was a very eccentric man widely recognized 
for his flamboyant mustache and the striking and bizarre images in 
his work. 



 

Look closely at , which is one of 

Dali’s most recognized works.  

 

1. What kinds of things do you see in this painting?  

2. Do you see anything in the painting that looks to be out of place?  

4. Are there any aspects of this painting that are dream-like? 

5. What IS realistic about this painting? 

 

Art that has things that look impossible, out of place or situations 

that can’t be real is called In this painting, the 

pocket watches appear to not only be melting, but out of context. 

Would you normally expect to see a pocket watch outdoors like this? 

What about a clock in a tree? A tree growing from a table? And 

what’s with that figure on the ground? 



 

The Weaning of Furniture Nutrition, 1934 

What can you find that is about this next painting? 

What parts could actually be ? 

Do you notice any similarities in the two paintings? 

 

Both of these paintings are in the Surrealism style and both are in  

a category of art we call A landscape is a 

painting or other artwork that depicts an outdoor scene.  



 

Usually in a landscape we can see a point where the sky meets 

the ground. We call that the .  The area that is 

far away in a landscape is called the . The 

comes next, and the  is 

the part closest to us. Here is another landscape example: 

 

 

 

 

 

 

In this lesson, we are going to draw our own LANDSCAPE now 

that will have a background, middle ground, and foreground, and 

like Dali we are going to include LANDFORMS, then will have fun 

making it SURREAL. 

 

Paper, scissors, glue stick, crayons or colored pencils. 
 

Also, before you begin look in magazines or junk mail and cut out 

small images of man-made objects such as watches, clocks, shoes, 

trash cans, food, cars, lamps, chairs, etc. 



 

1. First, turn your paper so that it goes side to side.  

      (We call this LANDSCAPE) 

2. Next, with your pencil, sketch a HORIZON LINE about 1/3 of the way down 

on your paper. 

3.  Next choose at least 1 LANDFORM to sketch in the BACKGROUND or 

MIDDLE GROUND (or both) that will tell the viewer more about the location  

of your landscape. Landforms are natural features of the earth’s    surface and can 

be made of soil, rock, or water. Are you on a seaside in Spain like Dali with rocky 

cliffs? Are you in the mountains? Are you  on a tropical island? 



4.  Now it’s time to draw in  the 

FOREGROUND.  If your landscape 

has a water feature in the middle 

ground you may want to include a  

solid landform in the foreground, but 

that is up to you. In the example, we 

are just adding another large rock. 

That way we have some “land” to add 

our surreal subject matter to. 

5.  So far the features we have added to our landscape could be real. Now, 

for the foreground let’s make it   SURREAL! Using the magazine   pic-

tures you have collected and a little imagination you are going to integrate 

some of your “ordinary” objects into the picture in a way that is “out of the 

ordinary!”   

You may draw in additional objects, or landforms if needed to help tell 

your dreamy story and set the scene. For example, if you are on a tropical 

island maybe you want to add palm trees. If you are in the desert, maybe 

you want to add cacti.  Experiment with different cut-outs until you have a 

composition you like. 



 

6. Finally, once you have sketched out your story including at least 1 cut-

out object, use  techniques to add  with your col-

ored pencils or crayons to try to make your landscape look as  as 

possible, even though it is now !  

 

*TIP*  Before you color, on a scratch sheet of paper, practice using your 

crayons or colored pencils to create different values. This will help you 

with shading.  By varying the pressure you can make 1 crayon appear 

light, medium or dark! Values help to add depth to a drawing or painting 

so it looks more 3D. 

 

 





 

Salvador Dali, Soft Self-portrait  

with Fried Bacon, 1941 

Watch a free video of this lesson on 

 

 

Search for “Arts Center of Coastal Carolina” 
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